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BrnagmBoCTOKCKOE Xy[OKECTBEHHOE YUM/INIIe

C ormmunem 3akoH4MIa [laIbHEBOCTOYHYIO TOCYIAPCTBEHHYIO aKaZleMIIO VICKYCCTB
ITpenomaBarenb BrafiBOCTOKCKOTO XyJ0KECTBEHHOTO YIMINIIA

Ynen BTOO Coros xygoxxunkos Poccun,

Ynen npasnenns Ilpumopckoro orpenennsa CX Poccun

JlexaH Xy/i0)KeCcTBEHHOTO (aKynbTeTa JJaTbHeBOCTOYHOTO TOCYAAPCTBEHHOTO MHCTUTYTA UCKYCCTB
HoneHT Kadenpsl >xuBommcy 1 pucynka [IBITN

2012 bnaromaprocts Munncrpa Kynbrypor PO

2012 bmaropapHocTb Poccuiickoit AkazeMny XygoKecTB
2015 bnaromaprocTb rybepHaropa Ilpumopckoro kpas
2015 3omnotas memanb BTOO Coros xymoxxaukos Poccun
2016 bmaropaprocts BTOO Coros xygoxHnukos Poccun

IlepconanpHbIe BRICTaBKM B My3eax Poccuu u 3apy6esxom
2006 JKusHb npekpacHa, IIpuMopckas rocyfapcTBeHHasd KapTUHHAA rajepes
2012 JKuBomucs, ranepes coBpemenHoro uckyccrsa KIMJAESUN, Ilycan, Pecrry6rmuka Kopes

2015 Kucenbusle 6epera, IIpumopckoe xpaeBoe otenenre CX Poccun, BraguBocTok
Ha conneuHoii cropone, F0xHo-Caxanuuck, CaxaanmHCKUi 00/1aCTHON XyHIoXKe
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HekopaTnBM3M KaK KIHYeBOM IIPVHIINIL
B TBOpYecTBe Hartanpu IlomoBuy

Anena Anexceesna [lauenko,
oupexmop IIpumopckoii 20cydapcmeenHotl KapmuHHol eanepeu

JKuBommcHble paboThl mpuMopckoro XxymokHumka Haranbsu Ilomo-
BJMY TNIPUB/IEKAIOT BHUMAaHMeE Cpa3y IO HECKOJAbKMM IIpMYMHaM. Bo-mepBbIx
— OHM KPaCOYHBI ¥ SPKI, [JBIIIAT CBEXECTDIO, HATIOEHBI COTHEUYHBIM CBETOM
U HOMHBI onTuMusMa. KpacouHoe MupoBOCIIpUATIE ¥ CAaMOOBITHBIN, 3a7I0-
JKEHHBIJI BO BCEM ONTMMNI3M BOCIIPOM3BOIUT BHYTPEHHUII MUP XyHO>KHMKA,
yculeHye IeKOpaTVBHOIO IIOHMMaHKA 1BeTa y IlonoBuy Halle/leHO B IIepPBYIO
oyepeb Ha MIePEOLIeHKY NPOCTDIX ¥ MOHATHBIX /IS KAXK/IOTO 4ePT OKPY>Kalo-
1ero Mupa. XyZo>KHVK paboTaeT B IIMPOKOM BUIOBOM M YKaHPOBOM JIMaIa3o-
He: )KaHPOBble KapTUHBI, I€i13a>KM, HaTIOPMOPTBI, IOPTPeTH. B ee TBop4yecTBe
YAUBUTEIbHBIM 00pPa3oM COYETAIOTCA PeanysM U leKopaTuBusM. Buumaresnn-
HOe U1 61aroflapHoe OTHOIIEHME K OKPY>KaIoIl[eMy MUPY, OCTPOTa U CAMOOBIT-
HOCTb BOCIPUATHS — BCE 9TO IPUCYILE XyFOKHMUKY. [I/151 Hee CTAaHOBUTCS BaXK-
HBIM TIpOsABJIEHNE COOCTBEHHBIX MO3MIMII XY[0XeCTBEHHO-IUIACTUYECKOTO
BUJEHNs, pa3BUTHeE VHAUBUAYAJIBHOTO XY[IOKECTBEHHOTO SI3bIKA, CMEIOCTD
U BBIPa3UTEIbHOCTb TBOPYECKOTO BbICKA3bIBAHNS.

Kaxpas xapTiHa B )KMBOINCK — 3TO MOMNBITKA paccKa3aTb O TOM COCTOS-
HJM, C KOTOPOTO BCE HAYa/I0Ch. ITO MOXKET OBITh MUT, BUJJeHNE, SMOLIVIOHATIb-
HOe IIepeXXMBaHue, Ife BC/e] 3a BIEYAaTAeHUAMY ULYT IIOHMMAaHNe >XKU3HMU,
MPOACHEHN s, KOI/Ia XyAOXKHUKY yHaéTcA NepefaTb CBOE OllyleHNe OT peanb-
HOCTH, KaKas OHa eCTh.

Haranbs ITomoBry paboTaeT sipKo, KPaCOYHO, TEKOPATUBU3M ee IPON3-
BefleHUIT 00pasyeTcs MHTEHCUBHOCTBIO Y HACBIIEHHOCTBIO TOHA KPYIIHBIX,
Yallje BCero KOHTPACTHBIX, [IBETOBBIX MATEH U IFIOCKOCTEN, AAIOIINX IPAMYIO
BO3MOXKHOCTb 000011leHHOCTY U IienbHOCTY Boctipustys. s [TonoBuy xa-
PaKTepHO 3I1YecKoe MIPOBOCIPUATHE U TATOTEHNE K PallIOHAIbHOI, YeTKOI
KOHCTPYKTMBHOCTH. [IoMCKM 11BETOBOI SAPKOCTY NOTPEOOBAIN OT XY/OXKHI-
Ka pelIeHVs] HeKOTOPBIX CIel(UIecKUX XKIUBOIUCHO-IeKOPAaTUBHBIX 3a/iay.
PaboTa «OTKPBITHIMU TOHAMM» TIPEX[E BCETO OTPaKaeTCs Ha >KMBOIMCHON
Iepefade IpOCTPAaHCTBA. B aTOM ciryuae mpocToe ocnabieHne 11BeTOBOI Ha-
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CBHILIIEHHOCTY ITyTeM PasMbIBKM WM Pa30eIeHHOCTY TOHOB Ha Ja/IbHUX IIIa-
HaxX MOXKeT HapYLIUTh He0OXOAMMOe e[MHCTBO [[BEeTOBOTO pemenus. [ToaTomy
B ee KapTMHaX HepeJKo 3afiHMe IIaHbl He MeHee MHTEHCUBHBI 110 IIBETY, 4eM
THiepeiHILe, OHAKO I[BETOBOJ POH, KOTOPBIM OHU HAIIMCAHbI, TAKOB, YTO Y 3pM-
TeJlA He JMcYe3aeT BIeYaT/eHNe IPOCTPAHCTBA. XYIO)KHUK JOCTUTAET STOTO
IIyTeM TOYHOTO IOAOOpa ¥ COYeTaHNs 1[BETOBBIX TOHOB. Takas >KMBOIMCHAS
CHCTeMa BjIedeT 3a co00i1 HeoOXOAUMOCTb 0COOBIM 00Pa3oM CTPOUTH KOM-
nosuuuio. Baxxuyio ponb B paborax Haranbu IlonmoBuy urpaet u 11BeTOBOIA
putM. OHa He 6OUTCS MOBTOPATB ISITHA OHOTO 1 TOTO )K€ TOHA, pa3BepThIBast
UIX Ha HOJOTHe. XapaKTepHEIINM IIPMeMOM SBJISAeTCS UCIOIb30BaHMe 1160
BBICOKOTO TOPU30HTA, MO0 BBICOKON TOYKY 3peHusA. DT IpUeMbl YCUINBaA-
I0T IeKOpPaTUBHOCTb. He60 B O/IOTHAX OOBIYHO 3aHMMAET CKPOMHOE MeCTO:
OHO /MO0 TIPOITIA/BIBAET ITie-TO MeXY IpeaMeTamMu U purypamu, mbo uso-
OpakaeTcsi B Buie Y3KOJ IOTIOCKM B BepXHell 4acTu XoncTa. [lopoit ero Bo-
o61e HeT. 3aTo 3eMJ/Is HAallOMMHAeT IIBEeTUCTbIN KoBep. [IpenmeTsl, ¢purypsr,
IepeBbs, JOMa, YIMIIbI MHOTZIA PACIIONIOKEHBI KaK Obl Apycamm. UTo Kacaercs
TeXHMKM, TO KMBOINCD, Yallle TACTO3HAsL, OTINYAETCA SHEPIMYHBIM, IINPO-
KkuM MaskoM. O6mme 11BeTa, rapMOHMYHO CKIaJbIBAIOIIVECS U3 IIBETa COY-
Hble (POPMBI, OLIyIIeHNe TPAHAMO3HOCTY TIeff3a’Ka BBICTYIAIOT B caMoil (pak-
Type KapTUH, B TOM, KaK JIOKaTCs KPAacKU Ha XOJICT, BCELeJI0 IIPOHUKHYThbIe
BHYTPEHHUM COCTOSIHMEM XY[O)KHUKA. Ee m1cbMo TeMIepaMeHTHO, pakTypa
oT/m4aeTcsi 0coboit penpedHOCTHIO. [IpOCTpaHCTBO Meii3aXka, Kak MPaBuUJIo,
CBEJIEHO K IUIOCKOCTH. IImaHBI cOMVKeHbI, KOMIIO3MLUA TPefe/IbHO MPOCTa,
NVHMA TOPU3OHTA B KapTMHAX CO3HATE/IbHO 3aBblllleHa. VIHTMMHO-TMYHOCT-
HOe BUYBCTBOBaHNE B MOTUB, IIEPCOHA/IBHOCTD BUJICHNS ABIAIOTCS IPUHLIN-
MMaIbHOI MO3ULMENl aBTOpa, B KOTOPOI BIeYaT/IeHMA-HACTPOEHU COeNu-
HAIOTCA C YCIOBHOM 3HAKOBOCTBIO, M, KOHEYHO, 0C00as 3HAYMMOCTD CaMOTO
I[BETA, €r0 BUTAJbHAS M SMOLVOHAJIbHAS SHEPIMITHOCTb, KOTOPble HAapANY
C IMHeapHBIM PUTMOM CO3JIAIOT Ha IIOBEPXHOCTM XOJICTA OCOOBIIT CTPOII BHY-
TPEHHET0 IPOCTPAHCTBA M OCOOBIl PUTM BPEMEH.

IlepsoHavanbHbI 3aMbicen Haranpsa IlomoBud Bomomaer MMEHHO
Jyepe3 CaMOLIEHHYIO IUIACTMKY >KuBommcu. Komopurt, ¢akrypa, mpocTpas-
CTBO ¥ TPaULIMOHHO >KMBOIIMCHbBIE Ka4yeCTBA IIE€PEOCMBICIIAIOTCA aBTOPOM
Ka)X[Ibli1 pa3 B HOBOM Kirtode. IIpy 3ToM HacblllleHHas 6oraTast KpaCOYHOCTb
HAZTUTPbI CO3JjaeT UIPY acCOLMALIMIL, TeM U MOITUUECKUX MeTadop, KOTO-
pble HEOTHENMMMbI OT KOIOPUCTUYECKOTO 3BYYaHMA U IIPOYMX KAa4ECTB CaMOIl
HeIIOCPEe/ICTBEHHO CO3€epliaeMOll >KMBOIMCHON IoBepxHocTH. Kaxymasacs
JETKOCTb B paboTax Xy OKHUIIBI OTHIONb He CTAHOBUTCA JIETKOBECHOCTDIO;
BHJIMaHI€ K IIOBEPXHOCTM YBOZUT B ITTyOMHY IPOCTPAHCTBEHHYIO M acCO-
IMaTUBHO-CMBICTOBYI0. CaMO IPOCTPAHCTBO BBICTPaMBAETCA 4Ye€pe3 PUTM
LIBETOBBIX IUIAaHOB. HO 3TO He onTuyecKkas MUIIO3UA pealbHOCTU B CMBICTIE
OBIIOrO MIMIIPECCHOHMCTUYECKOTO IVIEHIPa WIN B CTUIE TPAAVIIMIOHHOTO pe-
anmaMa. 37iech BCerzia IpUCYTCTBYeT 3HaKOBasl YCTIOBHOCTD. Tak, yc/I0BHO-1a-
KOHIYHbIE IOPTPeTHBIE 00pa3bl B OKPY>KEHNM YC/IOBHOI Heli3a)KHOI Cpefibl
y3HaBaeMbl U 3aBeJlOMO OTCTPaHEHbI OT HOCTYIIHOI I000MY HabIIOATEIO
OKPY>KaIOLEeN peaslbHOCTH.

VYB/I€E4EHHOCTh ¥  3aYapOBAHHOCTb YYBCTBEHHO-IIPUBJIEKATEIbHOM
OKpY>KaIoLel >KU3HDI0, €€ MPOXOAALIel KPacoTOM IO3BONMIA XYHOXKHM-
Ky CO3[jaThb II0-CBOEMY IIpeKpacHble, OBeSHHbIE IPMPOLHON CHION 0bpa-
3bl. B TBOpuecTBe HaTanby IlonmoBuY cocyiecTBYIOT HECKOIBKO BEKTOPOB,
KOTOpBIe [JIATCA ¥ OOHOBJIAIOTCSA Ha PasHBIX 9TAlax e€ CTAaHOBJIEHUA. JTO
U TPAaKTOBAHHBIN B MMIIPECCUOHUCTCKU-ITIEHIPHOM K/II04Ye TPaJVLIMOHHBIN
peanusM, 1 rpaHMYalIe ¢ abCTpaKIyeil KOHQUTYpaIy pa3HOOKPALIeHHbIX
LIBETHBIX IVIOCKOCTEIA, I MHOTO€ JIpyTroe.

IloxasaTenbHbI B 3TOM I/IaHe pa3lInyHble Bapuanuy noprpera. OT akc-
IIPeCCUBHO-Pa3MallNCTON XKVBOIMCHOV OOPUCOBKM XapaKTepHOro obpasa
IepCOHaXKa [0 IpPee/IbHOrO TaKOHM3Ma JalU[AaPHOrO, HO O4Y€Hb BbIpasu-
TEe/IbHOTO IJIACTUYeCKOTO 3HaKa. C HeIOCpeCTBEHHOI TETKOCThIO pelaeTcsA
B IOPTpETaxX Iepexof; OT JMPUKO-POMAaHTHYECKON B3BOJTHOBAHHOCTHU K YC-
JIOBHOCTH, OT TOHA/IbHOI 00BEMHOIT HATYPHOII )XMBONUCK K HEKOTOPHIM (po-
BUCT#9E€CKUM IIpUEMaM: K KOHTYPHOV pe3KOCTU U APKOLIBETHOCTH, @ OT HUX
- ¥ K TMHeapHOIT rpadUIHOCTY U K BeCbMa abCTparnpoOBaHHbBIM U300paKe-
HUAM, T/ie XapaKTepHOCTD JINIIA OBefleHa 10 OpPOCKOTro TaKOHMYHOTO 3HaKa.

He MeHee MHTepecHbIe Bapyalyiy Mbl MOXKeM Ha0/IIOfIaTh ¥ B HATIOPMOP-
Tax — mo6mumoM >xaHpe Hatanbu [TonmoBuy. IIpuyuém, He TONBKO B €r0 YNCTOI!
dopmMe, HO U B TOM, KaK OH pelIaeTcs, OPraHNYHO BIUIETAasACh B MOPTPETHI
u neiizaxn. OT 6oee paHHMX HATIOPMOPTOB, IZie BCE BECOMO U JOCTOBEP-
HO, XyJOXXHMIIA JOXOJUT IO TeOMEeTPM30BAaHHBIX SPKOLBETHBIX IIIOCKOCT-
HBIX CTPYKTYP, B KOTOPBIX COXpaHsAeTCs OfIHAKO y3HaBaeMasi IPeIMeTHOCTb.
O61éM, pakTypa, IIBET peanbHBIX PEIMETOB, a TAKXKe I caMO TPEXMepHoe

MPOCTPAHCTBO, B KOTOPOM OHM KOT7Ja-TO HaXOJVIINCH, LIENVKOM IePEeBOIIO-
IAIOTCS B OTB/ICYEHHYIO IVTACTUKY (PaKTYpBhI, IIBETa U IPOCTPAHCTBA JKUBO-
MJICHOTO IIPOV3BEIEHNA.

[TopTpeTsl feByLIEK, JOYEPY, HATIOPMOPTHI BK/IIOYEHBI B CBOCOOPa3HOe
IPOCTPAHCTBO Mefi3aka 1 mpefmMeToB. OHO OTYETIMBO ¥ TOYHO BOIUIOLIEHO
Ha YCTIOBHOJI ITIOCKOCTY KapTUHBI, INIIEHO TYMaHHOJ pasMbITOCTH. TeM ca-
MBIM crienydudeckas sipkas MaTOBOCTb, PaKTYPHOCTD IVIOTHOI IIIOCKOCTH
paboT He MPeNATCTBYeT BOOOpakaeMOMY IIOTPY>KEHIIO BHYTPb XOJICTA.

SIpkue, MO-pasHOMY CTPYKTYpUpPOBaHHBIE MasK! BBIAB/IAIOTCA Omaro-
Haps CMeJIol MaHepe IMCbMA, oOpeTas AeKOPaTMBHOCTD, IpUfjaBas HOBOE
3By4aHNe BCeMY XOJICTy. KOHCTPYKTMBHOCTb MBILIIEHNS aBTOpa IIPOsiBlIeHa
B FeOMeTPU30BAHHBIX IIOPTpPeTaX, Mefi3akax 1 HaTiopmoprax. Ocobas ponb
B IIPOM3BENEHMAX XYAOKHUIIBI OTBOANUTCA MOMOCKaM. Pa3mirynble 1o ¢akxry-
pe, TONIIVHE, HAIPaB/IeHUIO, OHM BHOCAT B KOMIIO3UIIVIO XOJICTOB OCOOBII
PUTM U ITacTMyeckoe 3BydaHue. Co3jlaHHble Ha OCHOBE CBEXUX M JOCTO-
BEPHBIX BIIEYAT/ICHUIT BO BpeMs pabOThl Ha IUIeHSpe (BK/IOYAs U XOJICTHI
6ombiIoro ¢popmaTa) MpONU3BEEHNUA XYLOXKHULBI Yja/IeHbl OT KOHKPETHOTO
HATYPHOTO IePBOUCTOYHMKA IIyTeM aOCTParupoBaHysi OT CXOJHOTO MOTH-
Ba, ero (aHTasmitHol nepepaborky. C OZHOI CTOPOHBI, B MX OCHOBE JIEXKAT
HaO/MIofIeHNA-BIIeYaT/IeHNs, C APYroil, — poX/jaeTcss oOpas3-3HaK, a BMeCTe
OHVI OCBOOO>KIAIOT XO/ICTBI MacTepa OT TOHOTrpaduecKoil KOHKPETUKY 1 Me-
JIOYell MOBCETHEBHOCTI.

OmrymeHne IIMPOKOrO IPOCTPAHCTBA, PasfonbsA, IAe IpeoOnafaroT
CTUXUU CBETA, IIBETA, IMHUM HaJe/IeHbl Y XyLOXKHULIBI MaTHETMYECKON IIpK-
TAraTe/TbHOCTDIO, OBEAHBI METAHXOIMYHO-MeYTaTe/IbHBIM HaCTPOEM, HaIloI-
HEeHBI OIyIeHNeM CBOOOJHOTO, He CKOBAaHHOTO HMYeM NapeHus (paHTa3nm.
Ocob0e, pajoCTHOE KM3HEUYBCTBOBaHIE OT/INYAET pousBenennsa Hatambu
AnaronbeBHbl [10o11oB1Y OT MHOTMX €€ COBPEMEHHMKOB. 3a/JaHHbII1 €10 B XOJI-
CTaX MOIIHBII SMOLVOHA/IbHBII UMITY/IbC, 0CO0as 3amoBegHas cpefja mpeob-
Pa>KaITCA ¢ MIOMOILbIO KPACOK, IMHUIL, CBETa, BO3BbIIIASA M YBOfA 3PUTENA
B NIPOCTPAHCTBO I'PE€3 ¥ MEYThI, IPOHM3AHHOE aPTUCTUYHOI Ma3CTpue aB-
topa. [Ind xuBonucHol MaHepsl IlonmoBuY XxapakTepHbl YepThl AeKOpPaTUB-
HOCTM, TIOBBIIIEHHOTO 3BY4YaHNA IBETa, OLYLAETCA BIUSIHNE €BPOIENCKOI
XYJOXXeCTBEHHOII KyIbTYphl. IlyTh cBOOORHOrO Amanora HampaBieHMii XX
CTOJIeTVsI, BIMTABILIETO B Ce0s1 MHOXKECTBO OTKPBITUI — IVTACTUYECKIX, KOTIO-
PUCTUYECKNX, CEMAaHTUYECKUX, C OTIOPOJ Ha Ty4IlNe KUBOMVCHBIE TPaiNLINN
yILIeALIero BeKa, TBOPUYECK! IIPeTBOPSETCs, MHTEPIPETUPYETCA Y OTPaXKaeT-
csa B xuponucy Hatanby [lonosuy, koTopas Halllla CBOJ MHAMBU/YaIbHbBII
CTUJIb B CIIEKTPE COBPEMEHHOI IIPUMOPCKOI KVBOIICH.



Decorativism as the key element in works
of Primorsky artist Natalia Popovich

Alyona Alekseevna Datsenko
Director of Primorsky State Art Gallery

Paintings of Primorsky artist Natalia Popovich immediately attract a
lot of attention for several reasons. Firstly - the canvases are colourful and
bright, full of freshness, sun and optimism. Colourful perception of the world
and original optimism, laid beneath in all, reproduces the inner world of the
artist. Decorative colour’s present in Popovich’s works are primarily aimed at
reassessing simple and understandable features of the surrounding world.

The artist works in a wide range of genre and styles: including paintings,
landscapes, still life and portraits. There is a rear and surprising combination
of realism and decorativism in her works. Attentive and grateful attitude to the
surrounding world, sharpness and originality of perception are all inherent to
this artist. It becomes important for her to express her own artistic and plastic
vision as well as develop an individual and unique artistic language, full of
courage and expressiveness.

Each painting is an attempt to tell about the state from which it all began.
It can be a moment, a vision, an emotional experience, where impressions are
followed by an understanding of life or certain clarifications, through which the
artist manages to convey his sense of reality.

Natalia Popovich paints brightly and colourfully. The decorativism of
her works is formed by the intensity and richness of the tone of large, often
contrasting, colour spots and planes, giving a direct possibility of generalization
and integrity of perception. Popovich is characterized by an epic view on the
world and a tendency toward rational, clear constructiveness. The search for
colour brightness required the artist to solve some specific decorative problems.
The paining style with so-called «open tones» primarily affects the picturesque

transfer of space. In this case, a simple weakening of colour saturation or
blurring the background by whitening tones can result in interruption of the
colour unity. That is why, often the background of her paintings is no less colour
intensive than the front, which allows the viewer not to lose the impression of
space. Artist achieves this by the precise selection and combination of colour
tones. Such picturesque system entails the need to build a composition in a
special way. An important role in the works of Natalia Popovich is given to the
colour rhythm. She is not afraid to repeat the spots of the same tone, deploying
them on the canvas. The most characteristic technique is the use of either a high
horizon or a high point of view. These techniques enhance decorativeness. The
sky in the canvases usually takes a modest place: it either glimpses somewhere
between objects and figures, or is depicted as a narrow strip in the upper part
of the canvas. Sometimes it does not exist at all and the earth resembles a
flowery carpet. Objects, figures, trees, houses, streets are sometimes arranged
in tiers. As for artist’s painting technique - it is often pasty, characterized by
an energetic, broad brushstroke. The abundance of color, the sensation of the
grandeur of the landscape appear in every texture of the paintings. Her painting
is temperamental and the texture is very embossed. The space of the landscape,
as a rule, is reduced to a plane. The composition is extremely simple and the
horizon line is deliberately overestimated. The intimate personal perception of
the motive as well as her personal vision are the principal elements characterizing
this artist.

Enthusiasm and fascination with the attractive surrounding life, its passing
beauty allowed the artist to create her own beautiful images, inspired by the
force of the nature. In the work of Natalia Popovich, several vectors coexist,
which are renewed at different stages of its formation.

Various variations of the portrait are indicative in this respect. From
the expressive picturesque depiction of the character’s image to the ultimate
laconicism of a very expressive plastic sign. The transition from lyrical and
romantic excitement to conventionality is easily solved in her works. From
tonal voluminous natural painting to certain fauvistic methods the character
of a person is brought to a catchy laconic sign.

No less interesting variations we can also observe in still life - the favorite
genre of Natalia Popovich. And, not only in its pure form, but also in the way it
is solved, organically weaving into portraits and landscapes. From earlier still
life paintings, where everything is balanced and reliable, the artist comes to
geometrized bright-colored planar structures, in which however recognizable
objectivity remains. The volume, texture, color of real objects, as well as the
very three-dimensional space in which they once were, are wholly transformed
into abstract texture, color and space.

Portraits of girls, daughters, still life paintings are included in a space
of landscape and objects. It is precisely and accurately embodied on the
conditional plane of the picture, devoid of foggy blurriness. Thus, the specific
bright haze, texture of a dense work does not prevent an imaginary immersion
in the canvas.

Bright, differently structured strokes are revealed thanks to the bold
manner of painting, gaining decorativeness, giving a new sound to the whole
canvas. Constructive thinking of the artist is manifested in geometrized
portraits, landscapes and still life. A special role in the artist’s works is given to
strips. Different in texture, thickness, direction, they add a special rhythm and

sound to the canvas composition. Created on the basis of fresh and authentic
impressions while working in the open air (including large-size canvases),
the artist's works are removed from the specific original source by means of
abstracting from the original motive though the fantasy processing. On the
one hand, they are based on observations and impressions, on the other hand,
the image-symbol is born, and together they free the master’s canvases from
topographic specifics and the details of everyday life.

The sensation of wide space, expanse, where elements of light, colors,
lines prevail in the artist's magnetic attraction, are enveloped in a melancholy
and dreamy mood, are filled with a feeling of free imagination that is not
constrained by anything.

A special, joyful livelihood distinguishes the works of Natalia Anatolyevna
Popovich from many of her contemporaries. The powerful emotional impulse
set in her canvases, the special reserved environment are transformed with the
help of colours, lines and light, elevating and leading the viewer into the space
of dreams and fantasies, masterly permeated by the artistic work of the artist.
The picturesque manner of Popovich’s works is characterized by decorative
features, increased colour, which are influenced by European art culture.

The free dialogue of the 20th century trends, which absorbed many
discoveries - plastic, coloristic, semantic, based on the best traditions of the
past century, is creatively translated, interpreted and reflected in the painting
of Natalia Popovich, who found her individual style in the spectrum of modern
seaside painting.
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ITpoexT «BoceMb CKISHOK»  BBIfIENIAETCSA CBOMM MAacCIITabOM U CBOEO-
OpasyeM IpefCTaB/IAEMOrO XyLOXHMKA. Borblias 4acTh >KMBOMMCHBIX MTOTIO-
TeH HAIVCaHbl CIELMAaNbHO [ 9TOM BbICTaBKM. B paborax Hatanbu y Mens
BCE BBI3bIBAET BOCXUILIEHNE U PafIoCTb Y3HABAHMA: IKCIIPECCHBHASA CME/IOCTD
JKMBOIIVMICHOI TEeXHUKY, 6osbiine (Jo TpEX MeTpOB) pasMephbl IONOTEH, 3a-
CTBIBIIME OYPYHBI 3 Mac/a ¥ aKpyIa Ha IOBepXHOCTH XoncToB. OHu 6ynro
BBIIUIECHYThI BOTHaMy THXOTro OKeaHa 1 CMMBOIM3MPYIOT CUITY U CBOOORY —
IJIaBHbIE M ONpefieNiAlIMe IPU3HAKM TBOPYECTBA JYYIIMX JaTbHEBOCTOY-
HBIX XY/JO’)KHUKOB.

OCHOBHBIMU pabOTaMy B SKCIO3ULINM SIB/ISIOTCS KapTUHBI, CO3MaHHbIE
Ha Oepery Mopsi, OYKBa/JIbHO y BOZBI, i BIIMTABIINE HACTPOEHME IHA B aBTOP-
CKOM BOCHpHUATUN. DTO HATIOPMOPTHI «BoceMb CK/ISAHOK», «Y/IOB», HUIITUX
«Ha 6epery» u macurrabroe monotHo «KucenbHbie 6epera». «Bocemp ckiist-
HOK» - 9TO KapTMHa IIPO CYaCT/IMBbIE Iy TEIIEeCTBIA,9TO IYMH COMHITY, MOPIO U
ocTpoBaM. A paboTa «YI0B» CO3[jaBaach B TYMaHHO-/[OXK//IVBble HEHACTHbBIE

IOHM ¥ HepefiaéT IMPUKO-MeTaHXO/MNYeCKOe COCTOsIHME,pa3/IuToe B IPUPOfe,
TaK Xopolo 3HakoMoe xuTeraM [Ipumopssa n Cesepo-3anaga. Kaprunbt «Ha
6epery» n «KncenpHble 6epera» HOCBAILIEHBI JOUYePH. ITO €€ MOPTPETHI, BKIIIO-
YEHHbIE B MOPCKOIA IeJi3a)K 1 IPOCTPAHCTBO CO CKA30YHBIMM NE€PCOHAXKAMMI.
Bce monorHa, HECMOTPSI Ha YCIIOBHO-YNPOLEHHBIN A3BIK JEKOPaTMBHOCTH,
HEeOOBIKHOBEHHO XM3HepamocTHbL. OObACHEHNe 3TOMY OIpefie/AIIeMy Xa-
pakTepHOMY IIpU3HaKy Bcero TBopuectBa HaTanbu IlonoBuy fan n3BecTHBIN
uckyccrsoBeq B.J.Kannbi6a B cBoeit perjensun B 2006 rony: «E€ gexopaTus-
HOCTb VIMeeT CBOMM JMICTOUYHUKOM IIPMPOIHbIE, a He IPOM3BO/IbHO-BbIIyMaH-
Hble OTHOILIeHM 1. BIOXHOBeHNe IpUPOLOIL, O4apOBaHMe €10 — BOT UTO ABVDKET
XyHOXHMIIelT B TBOpUecTBe... [I0aTOMY Hake camble-caMble 06001IEHHO-TEKO-
paTMBHBIE TIOJIOTHA He ObIBAIOT MEPTBEHHO-YCIIOBHBIMY, OTB/ICYEHHO-3HAKO-
Bbl. Beeryja omyaenib, YT0 OHY BOSHMK/IN U3 [IMa/IoTa C IPUPOJIO0ii, HA OCHOBE
HaTypHOTo KaMepToHa». [loceTuTenu BhICTaBKM MOTYT YBUJIETb 3TOT AMUATIOT
Y OLIEHUTDb MACTEPCTBO aBTOPA B €T0 TPAHCIMPOBAHUML.

Olga Lialiakina,
contemporary art gallery MArt, S-Peterburg

The project «Eight Bells» stands out for its scale and originality presented
by the artist. Most of the paintings are painted specifically for this exhibition.
In Natalia’s works, everything causes me admiration and joy of recognition:
expressive courage of painting technique, large (up to three meters) sizes of
canvasses, solidified strokes of oil and acrylic paint on the surface of canvases. It
seems to be splashed out by the waves of the Pacific and symbolize strength and
freedom - the main and determining signs of creativity of the best Far Eastern
artists.

The main works of the exposition are paintings created on the beach,
literally near the water, and absorbed by the mood of the author’s perception.
These are still-lifes «Eight Bells», «Catch», «On the shore» and a large canvas
«Milk and Honey». «Eight Bells» is a painting about happy journeys, it's a hymn
to the sun, sea and the islands. The work «Catch» was created on foggy rainy
days, which gives a lyric-melancholic state, spilled in nature, so familiar to the
inhabitants of Primorye and the North-West. The paintings «On the shore»

and «Milk and Honey» are devoted to the artist’s daughter, which represent her
portraits, included in the sea landscape and fairy-tale characters.

All paintings, despite the conventionally simplified decorative language,
are unusually cheerful. An explanation of the defining characteristic of the
entire work of Natalia Popovich was given by the famous art critic V. Kandyba
in her review from 2006: «Her decorativity originates from natural, and not
arbitrary, imaginary relationships. Inspired and charmed by the nature - that’s
what motivates the artist’s creativity ...

Therefore, even the most generalized and decorative paintings are not
conventional or symbolistic. You always feel that they originate from a dialogue
with the nature, based on the natural tuning fork.»

Visitors of the exhibition can see this dialogue, evaluate the author’s skills
as well as try to have their own interpretation of the works.
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Natalia Popovich

Popovich Natalia Anatolievna was born on September 11, 1975 in Russia (Vladivostok city)

1992-1996 - Vladivostok Art College

1997-2003 - Far Eastern State Academy of Fine Arts

2002-2004 - A Teacher of Vladivostok Art College

2004-2017 - A Dean of the Art Department in Far Eastern State Academy of Fine Arts
from 2005 - A member of Russian Art Union

2010-2017 - Member of the Board of Primorsky Branch of the Russian Art Union

from 2011 - An associated Professor of Drawing and Painting Department, Far Eastern State Academy of Fine Arts

Awards

Gratitude of the Minister of Culture of the Russian Federation (2012)
Gratitude of the Governor of Primorsky Region (2015)

Gold medal of the Russian Art Union (2015)

Gratitude of the Russian Academy of Arts (2012)

Gratitude of the Russian Art Union (2016)

Personal Exhibitions

2007 - «Life is Beautiful», Primorskaya State Art Gallery, Vladivostok city
2012 - Kimjaesun gallery, Pusan city, S. Korea

2013 - «Vladivostok—-Warsaw», Galery Stavki 2, Warsaw, Poland

2015 - «Milk and Honey», Primorsky Branch of the Russian Art Union
2016 - «Travel Memories», REDSQUARE gallery, Hong Kong, China
2017 - «Eight Bells», MArt gallery, St. Petersburg, Russia

Natalia Popovich participated in numerous Russian and International art exhibitions.

Her works are stored in museums and galleries of Russia, S. Korea, China, Poland and New Zealand.
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